INTRODUCTION
Due to the augmentation of inkjet digital printing technology, it is observed among designs that creative thinking and design approach is shaping up to new design directions and exciting designerly practices. Textile designers usually work with industrial constraints of printing while working with rotary, screen or block print, although each of these techniques provides a certain amount of flexibility and offers its own set of benefits for production feasibility and cost viability. However, it is challenging as well as exciting to work with the widen horizon of flexibility offered by Inkjet Digital printing technology with textiles. The challenge of working with technology brings new inquiries that lead to unconventional ways for designers to conceptualize designs. It also pushes design associations and studios to embrace new design thinking in their field of practice to generate commercial value. As per Gardner "Print adds value; value that can be measured both economically and emotionally" (Gardner, 2012) .
The use of CAD and CAM among designers has already been popular in conventional methods of printing, however it has further reduced the time span between designing and printing in Inkjet printing methods. Inkjet printing offered a newer approach to high end printing and bespoken services to the printed textile industry. As compared to the conventional methods of printing, Inkjet printing offers lower cost involvement and viability for shorter production runs. Bespoke services, higher quality of detailed multi-color visual imagery can be successfully printed on textiles 
METAPHOR FROM LINGUISTICS TO DESIGN
In linguistic metaphor may be defined as a symbolic representation of a concept from one etymological category 
George Felton describes two types of metaphors for use in design,
• Pure Metaphor: Pure metaphor is a representation of absolute principally different elements, creating direct visual message overlapping with an indirect one. For example: In graphic design as explained by George Felton, the image is something else and it is portraying an entirely different message. It is an indirect interpretation of the visual components. One of the examples is a digital print design created by Mary Katranzou. She used the highly stylized architecture of seventies on the garments for women, stating that she prefers putting room on the woman rather than the woman in the room. Expressing such messages through use of room architecture, aesthetic brings a metaphorical aspect to the digital textile print design on a wearable garment (Jessica Bumpus, 2010).
• Fused Metaphor: Fused metaphor is a representation of absolute principally different elements, merging them Metaphor in design usually takes place, when a client's design brief indicates a design concept to be derived from another product or design as a reference point (Zeal, 2007) . People's print: Peoples print itself is a method for today's textile and fashion design scenario. With the evolution of e-commerce services of uploading design Spoon flower, Fabric on Demand, Fabric press, Chimora Prints, Construct etc., one can witness design conceptualization shift from the designers to the common people. The big question is often asked regarding the photographic designs as design or photography. A photograph or scanned image is a simple translation… from photography to print? As the stages of design thinking is not so much involved at stages of design process, hence these are major references of simulation. In such cases, a large format photograph is simply selected and translated in a print on the predefined garment from the online archive. Digital design is creating opportunities in mass customization and localized design market catering to the fast evolving fashion trends. Techniques such as digital photography is in the hands of common people, exposed to world travel, multi-cultural exposure and well equipped with the popular digital tools. The newer design processes created by a shared platform and endorsed by people are a metaphorical development in a democratic approach to design thinking.
SIMULATION AS INSPIRATION AND EMERGING DESIGN THINKING
Conventional methods of design techniques require materials such as paper/fabric, medium such as paints, various techniques such as hand painting and tools to realize the artworks. Digital design provides a virtual facility incorporating medium, material, tools and techniques embedded as one in digital systems of designing. The digital medium has simulated the effects of hand techniques and tools, providing an infinite digital canvas for the designer to work in digital landscape with layers. Enhancing visualization capacities digital environment has increased and simplified the design feedback response time through smart editing (interrogatingfashion.org).
Simulation is found in the conventional methods of printing as well. 
DISCUSSIONS
Digital technology in textile printing has begun a new creative response among people forming new bridges of thought process and beginning a new design culture. The design culture today is shared by designers and the common people. Digital print design remains a metaphor in technology and creativity in textile and fashion design both. Design is becoming decentralized from the hands of designers to the people. New aesthetic voices can be heard from all across the globe and often describes new themes, inspirations sometimes extremely historical to exceptionally futuristic. Simulation has been witnessed as an inspiration in textile design in far more diverse and creative expression. Simulation has found a place in the inspirational design by people and designers both for various needs and desires.
FUTURE ASPECTS
Digital technology is expected to grow at a continuous pace. It is a preferred technology among designers today, not only due to flexibility it provides for design and production, but also due to the new requirements of unique business opportunities, new learning environment, acceptability and supporting systems such as online promotion, social media. It is a metaphorical moment in the history of textile print design enhancing the scope of design inspiration from various perspectives, exploring techniques and processes. The designers consider end users of fashion and textiles in many ways to meet their diverse requirements and simulation is one of the constant sources of inspiration.
